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Folklore is not antiquated, old, old-fashioned, outdated, exotic or wholly rural. It
is not dying out when rural life changes even drastically. Nor does it die out
when urban life becomes more cosmopolitan or technologically far more
sophisticated and complex. When some elements of folklore become extinct, it
does not mean that folklore is declining or on the verge of extinction. Broadly
speaking, folklore never dies out but transforms, especially in the urban context.
(Shamsuzzaman, 2016 : 9)
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In Egypt, the lotus symbolizes nascent life, or first appearance... This symbol
finds other forms of expression in many different ways, but always related
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to the symbolism of numbers, that is, depending upon the number of petals’.
From the remotest days of antiquity, the lotus was the unanimous choice of
the chinese, the Japanese, the Hindus, the Egyptians and the Aryans. The
lotus flower growing out of the navel of Vishnu, symbolizes the universe
growing out of the central sun-the central point or the ‘unmoved mover’.
(Cirlot, 1971 : 193)
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appeared to fit ideally the colonial prescriptions for a new improved Indian art’
(Tapati Guha, 2008 : 108)
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The rickshaw artists derive their inspiration from various sources- calenders,
magazine pictures, film posters, and so on. When | visited Ahmed Art he
showed me a boxful of cuttings which he had collected for future use. (Rob,
1992 : 646)
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A favorite religious image for the backboard is the mosque with its ablution
pool, or the Taj Mahal floating on a lotus or water lily, an image created
originally by Das. Another favorite is a little boy praying before a Qur’an stand;
above him are representations of the holy cities of Makkah and Madinah and
renderings of other religious themes, borrowed from ever-popular calendar
scenes. (Joanna and Kevib, 1994 : 34)
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