73 RV ARG 1 RATT £ & 1 %R 5839

-0 et Sfeesr wfasjfa ariges : «fs wfesfye

ACTPT ST

PIRPRTR : APTer IRATACR Sifselige AR e afstara afmon @it
4 GR NHIE ¢ NET Jo7 Tew ARFow forzyaR wroR Gy ¢ A Ee
GG AT | T 27 TPeera e e ¢ Reafre fog fww, @wa—
AT AfS-1%fS, AoT-FOTA, G-, SrI-2W, (AF-GERPAA | FF-ST-+=
agfo REPTHREE ¢ w0y RIIeA 73 @7 RARITS TPFCe TROT, aAf*fd | S
IR BT FATIA NA-AS b1 B @y a9 Sepmae F0e | GrFE
AT S, effEd, dEfe qR R FREe et 8 [,
R e ¢ [, e oo (Sled ¢ #@PT) e e[ e
R SRRCE (SfF, TRy, AR, IASFT, TF) dxd-wwme afemn epfe ity
R AT G @EEPTS Toifgfs ¢ el Spmitas o/ SPQIears I &F |
e F Fr T GFE FATRE NS 8o, affmre, Sgiler ¢ so-afam
"R o/ 8 e, SR 8 oY 1 e (9=ifE) @i ¢ sdea =7, o
PRI (BB I AR | A(4FE, GiioellgE fg-aon afee @2 T Somiw

B «% 6T PRI T GGy T4 TR ]

e

R Efoeigs Ao effraew A= W J2ed Fieis. weee
s Ay SO | AT 20— S S 2O T3 | SR A AR T G
OIR A | S T oL T, T (R AT P TG - w1 2300
Terife T | SR-Pife-Em, for e oo (FHRFNLA, 0¢) GO A
A (FC (BT | A ZOR (AT A PIl, 58 FA NG R FIOrgn
TIRY R e SAgENR FRe o Fioy Fecls [Ehe w— @@,
ST, FRT Topif | I, AT ferm @i S Some— F2 @ oA
gy AR AT Rem 7oy (F8) o W for T (FFFT, dobo : 5¢9)
T TG FEACR (BT (P | (S WA ALFA ARG T TOIQF A

FCAT LEFFCS GGF “‘Dance of Divine Love’ FItNS W2 Fcacea—

Dance of Divine Love presents India’s classical sacred love story known as the
Rasa Lila. It is a dramatic poem about young maidens joining with their ideal
beloved to perform the wondrous “circle dance of love,” or Rasa. Its story is an
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expression of the eternal soul’s loving union with the supreme deity in “divine
play” or Lila. (Schweig, 2005 : 1)
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It is generally believed that Manipuri is done in slow speed. This is not true.

Manipuri is executed in all the three variations, slow, medium and fast. In rasa-
lilas, the traditional compositions like lasya bhangi parengs, dances on talas
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rajamel tinatala-macha etc. are done in simitangam style of lasya in slow tempo
whereas pungalol jagoi (dances on talas and rhythm patterns) and dances on
seigonnabi (songs and combinations of bolas) are done in all the three variations
of laya (i.e. in sfuritangam style of lasya) The body movements are always done in
accordance with the syllables, songs etc. The syllables are of slow or fast tempo
according to the particular structure of its composition. (Nayana, 1979 : 18)
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dance, it is one of the main philosophies of movement. This is the endless cycle
of infinity in your energy (Nupur, 2008).
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A performance begins when the actor’s feet touch the ground, a wooden floor, a
surface, when he first has the sensation of putting down roots; it begins in
another sense when he lifts himself lightly from that spot. The actor composes
himself on the basis of his sense of contact with the ground, by the way in which
his body makes contact with the floor. Of course there are many ways in which
the human body can make contact with the floor, but most of us, excepting small
children, make contact with the lower part of the body, centering on the feet.

The various pleasures that an actor feels as he comes in contact with the ground.
(Suzuki, 1985 : 8)
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The way in which the feet are used is the basis of a stage performance. Even the
movements of the arms and hands can only augment the feeling inherent in the
body positions established by the feet. There are many cases in which the
position of the feet determines even the strength and nuance of the actor’s voice.

An actor can still perform without arms and hands, but to perform without feet
would be inconceivable. (Suzuki, 1985 : 6)
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Animals that walk on their toes, such as dogs, cats, and other carnivorous species,

do not touch their heels to the ground. They are able to walk comparatively

quickly. Hooved animals such as deer, goats, and horses also stand on their toes,
which constitute the hoof, and so are able to move quite swiftly.

[...] According to this system of categories, hooves provide the fastest means of
movement, particularly in running. (Suzuki, 1985 : 19)

T BT B = (@, (AR (B 89 Sy« «Fmes @ (AT, Te, I @R
IR ORE IS T MG FAF | OF 92 B8 (NIRRT @b
(pelvis) RGH SRR (MCRF ot Ky ¢ oifox A 7R T Arom Preos 8
-GN Ty (T G ST IR 8 0 | 9% TR NLNR ogai
\0EF 5 Afe Y AT Sqay 8 SRR W G ALFOSF Ol
ToeT-TBfS @M AT T =W | FeA IR AR TR N -2 TR (ACRA Jeoye T
TRETH A YOECoF e I *feR T | IR 9B TN A [eq e
o Tefe sweyn a3 e Afte F@ T fog o=@ [ede
TAEFY AN S G A2 FE | o397 A Y 8 RPN A5A-
fgfs e AT ez e TeEm f[fite e T e Of | A 1o @
VPSR AHRES A | W A R MS GIACER A0 e =7 [,
JfFopef ot o -Sfefaes et Reaaifirs ©f, 57 a1 YO0 |

TR (B 97 (TRRE GFMCE @ *[A0F (A, S, T o2 I e
¢ TR WT-CnfRe Sfeeer BRI e T, SHRMie I JF N
&g [FoRice Saaw, SRy, oS, TR 8 (oMt *feq iy A T
7} wea (GI-fSa T ©fFr, YOCATT AT AL WO A P (I |
I& YGre ST A AT (B 67 (el W @S -2 Sresee
AETCER Sfi-SiRel e (Mrad kY, Glie smbeT, bifs-Rrye ey o
R IR NN FEFT 70O (A1 AW | ©F I T @ (BT o sy @
(T APTS; SRS T [ARD (MGE O | 9% (MRYAG STOGI,
e &G, 7, IR 2gfe e e Toifgs ¢ i ~fRa=mr 7 e
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Performer’s energy is a readily identifiable quality: it is the performer’s
nervous and muscular power. The mere fact that this power exists is not
particularly interesting, since it exists, by definition, in any living body. What
is interesting is the way this power is molded in a very special context: the

theatre. At each moment of our lives, consciously or otherwise, we model our
energy. ( Savarese, 1991 : 74)
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T (AT G @ FA-TwAT 7S FCF AE, F#RMCE 92 R Mo
ARRTES T “iRfEfere e ©F 5B o TN AT ST T @
SfE I (O | ©F ATejed G (N &M =7 Tl € PR 58
AR (67, ToF &efs) (e (NI S 200R ACONITE— f*oreraq 8
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R Agfo @ AT A1, O I Tl AOTF FA[ AW, IS TR TR (AT
7 wfefie aififes [ gream =Rf-were, aT =re SeeRr— e
7% *7I5 T eee 7@ =27 s |

The body is depersonalized to the point of geometrical abstraction. The

continuities of this approach and the consequent methodology of ‘form’ are

consistently apparent in the various dance styles of India. Bharatanatyam is a

series of triangles in space, Kathakali a square, Manipuri a spiral or and
intertwined serpent and Kathak an axis (Vatsyana, 1983 : 57).
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FHV I TS 2 (CRA HFoI, Siffess Rye (z-oa A e | =iy
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TR AT FE, e @ ez ite N, % TeuifT (e
AT — CNTER ATGHT A1 et 2o A AWwe, [ re @< Jafds | Figure
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intertwined serpent) , Sf¥-SEFST (M=% @ HePIR e AFe (rRSHR (TS
mﬁWﬁﬁ@?ﬁﬁﬁﬁwmﬁﬂwww@mwml
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TR AT @ AR | (G [@ore @R s NHF A < F41 SR Tremere
I | SR AMC ST e (AT S (AT ¥ e oA, *ew 92 TS
TITHGE | G FAT CFQS O (AF We Ww @ T =) Mg,
TIERSAG, (514 706, et ofHba AT eFm o =8 of FPT-o%d =

oty , SR favaETs 70 AF | (RG, 205¢)

T (RO FRMGE RFOT [Meg ¢ MIIP @ (F CFN The
APFCOT FPTRE-OISE (S AN Fea— T oy FeT© APTYRIE | 9
TR (BT SR ¥R, OF Sfewrel, OF T 4TSl | AR TorF WKy
GG YA TOIR AR ©1eT G | Ay R R ooy ©1ed @ 7AEy Qi
T I AN TH FAT A (RN, 006 : ¢R) | TR NF7T AT TG
&Tg APCSIA (RS i1 @ T YT M AR GOIT— ‘G (T SorDeiCer
THOR, @3 G fafes ofete, wfote 7| oRmeNE 26w «ff ¥R
I (AT, S55© : q ) | FTFAY 77 2002 €2 @, FAPYNI-81¢T GRNG i
GR CTRITIFC T (AL THS | ©1eF F0F 1 = @ «aff J7e woria
T (AT TS | (FeI—
T T (A TES T OIS 0OY AR Sl ¢ APl ff2® | @2 @iyer
TraigS & ¢ oY TR | TR OleE ¢ I Y a5 (e AT | oaAre
€ A SFRASCS O Twiy oy fPPRAT RIANe FE | ©I% orerd ufo
FHCORIZ SIBA NG AR | (IFFT, So5q : 08)

o2 fEioee qerae e 91 - @ FoF ANHACel, fNeawmee (7 Jrey s
AT (@ T, qPAE A ATV AL OO AR AIFA ACE A | ©1R
FAETCIE (RIS G TP @ FTPHAT-OGT FC oS @ TOFFS [{yIeot 3
O A WET-B Fogefa apigrera (rreeeiice eR-adsf epififes fars
Fge 2 B0t «ro AWR AE 7| FEE (R T8 reA Ty o
TN UB @ TS @R ATe *fes Torpe f[aye, sfewwrel A JorbeeT
el «f5-2 2R MTER T@eAAR— =0T @ FPTNI-Oed, A WY AP
ey Sfbe zew RfFEe we SR | Toar, (e ffie ofr a1 oo fow
MCA-GF FARC | M7 Joo7 7 Nefs TS =H 09 T YfN-SFe! e
T, FRCAT (DT AT I AN e SR FCAT Bifer A BT =A< T
5T, TP GRR GNH | WOUF G I SRS T (@, TF, 0T, SYICFIAT,




TC-(ACRE AR Sieeor W= e’ : Gt Efoeiigs ForH ST a

ORIt A (MTET SR AW(F o AFCR JARD (@FEToeid s
SR S, [T e famEe e 3 ew a3 e e @
ARFFPE-T O (FIT TS 1 1 47 T i el 9 |

TR S, fmEe e RAneR oy 8 SBRAIE «2 et Rsaw @
APFCSY TR (ACRA S ©fFF 8 Bole W@seqR— PTG SPE-©[e]
e RS ~Fio (Wewer) fasfiee @refoee SifetTor Wai-tnfes e@fo-
TEF GF6 TAM RETT 2= T4 @CS AT | (@F9 (AT AL AT o6
@2 MAI-(ned A G e, A0S NSO Sy S A1 2B (inner
intend) WA AT weUTe fife/awle 2| w0 A RS N
AG ffieoR @B @D oo O WA-viRs o« @3 alfer
TE TRIANTAE @ AR I TS 2 | i Aol o sfeer ar
TRI-Ea e Yl @Y R AT W@bt@a «Fifss =noee [T Fre
AR @R HARENTT ©f SfSrToR TA-ARE ©fFf AFIR THAONF-2 NIl
SfeoR Ta FACO E | 05 @O 96y Wer KEG 8’ 7Hl [7® Figure
eight motion (HTEF CIAITS e REerR ¢ Twie 203 96 |

O] ™

AT AP ©fer, BT R ISR SieseIR AW = AP @ FPTR-Oled Ol
TR TSR 2R FH-TROF 1 ©fS 7 | TS CTORT (7T 43 @ Wl
ofErs 2e «F I-Repr, Wivay g aeEren srege SIGME e wiren
(PR, A, 7T, 9, (g, SAF, A0, WBO) W@l T 9N F (qRI
FR-S RN @ T TER GG TS T | TP BONTrd 25T T
@, SfeT @uR g | ofeR YHE-PHaE qee Fa— ©fET P qOW
HAEWCAR W7 | AN I (AAFR, S050 @ €R) | AATSIFICT (I ool
SfG(F (T TUPIR T IR GCF VG Sfe1e e Siiie I @3
R A M I | AFACER T Tegeraiera @ty ofe e[ JTA
el =—
(VT SfSwrmEe =T 7)) I o[, Jgor, Afgs R Tl agfe
FIE T2FE O JRT TR AW 20T AT OIRICHR. YA S e
Trare e (Rer 72 felame smmeR @ere o) 3| @ (o 3
SPIF AFHE ¢ Tral | (1R TwiA W[ U2 o T, T 4R ©F LS T
T Talo G O fTaas Swisil (FECTIT, 398 I : @)

TSR (RIS FH-2 WV, FH-2 PPIEI AR T PRI | A9 G2 oo
QAR ORI SIS aMH-AFF I (I ATIA | *8, WA, AT, Th— a2
AB T R 7T, g, I, I, (G, S, JoH— «T Aol (FereT
T2IAC /eI 41 =7 (3T, d559 : 308 ) |




Q3 7Y Reyfver 2T 1R s R 1 %9 3839

SRS, oo it FHE SEE [eR, Sger 4 AfevRends ARbE
91 g 1w qefHife i | g e gl e e frHife wh yuEE
WR— fRdice T g @, of@, s o *Rac eE Tefie =@ @
TogeTiqd AfRRRS G *RoARE T Woke =27 | [..] 9Zwest 93 wpe fra,
TR 1 TEFTRHE 0T *RAR (T ASX®) | @ (F7) T (AT Teoig
R TSN TP AFIOTHE (ICWIATGR, Sdbo : 383) | AT BFTS €
T Afeota Wy gAre Aeq I foFTe B | FoE SeREr qfe
FRTSIF (TS % T fifSrs FR-5zF0aa FIV ¢ (@ T ARETS (87
YR S I JG | GU @ sfer & wgE - Agewed ARe
JETRAICR AT RTE-8 %3 907 AW S (AT, 308y IA
9) | AoOR @t T EN == FIRITS, Ofe-8 O3 «INE f[{ravy— Ardl-
A (@N— P @, 9 (@NF GrEifeF (@R AL I T WA | (P
IM GB @I AL GPifed (AT OFEl FACS AN WASR A OE (T
SNCAS SR ~CF A | G (2@ N— I (@, G1R (201 &fo ofe, (1R ofere
Ty A& (I, 0¢) | gne & wiees AFveeig =1 I @,
RN T &S Fp (2 (0T Ty SfeR qrhr FAFRONER TS (2Rell
(Inner motivation) I (A=A Ee2RR— #PY IR FAPTI-ONET (AR ST
ffem fer, 5o ¢ sifore =1 79 | afbes qenae =1 TA— APFrsy emfife
T (MRS @ HAR SIesedR M =7 F0T 8 FPT-91%d OF «F &remifmr
e 2R F TOR— FASR T FHAfs, OIS I 2F ©fe | “Afea F
ST 20 900 T L[S TS & AR A1 TR |

(e

rrrere 8 @R CEm T (RSl BTN R YSCNCDd I GR
TS 2l FPTHITT TPIBed RN 2 (@, U TS) S[-T oS A=
ffem (el @ e weRd ¢ ewetTd Yo feRmhieT =1 A (rge
T — TP @R FPTI-SISE oo, FAR% O Tiffes e 2@z | wdie
e (T — FPT «R FAPTR-ONEERL. Ao [ Fhosd AeH T
e ‘wiifes RS’ wool o™ W6 FATIE AR FISOT | T
@2 R R AGH 3 weee f[fsfiees «2 @ ere efie i sferTom
WAI-(ATRT AT, 2B @ Al o Sorm 1 SAmIw 2 Iewfas TeR=e
CFG TG 6 | (@F1, SforTol ©OF IR 8 IFAHG FANI (FI A0
e ANBHetE T8 IR YT I Ifae TereR eyififes e /=
foier @ [ fcets /e Fare < @R CTfefes of fvwsl e
WAI-CARP ST ACSROIP FACS A Y% S I |

AT IF QGO SAGT T O R GR (PN SPTHICA
TG A I @, @58 SfSrToR [ I ofr Wi (AT, S,
AR, TR @ A THRE FFI-TOTES IR 9o AMCF | T @R



TC-(ACRE AR Sieeor W= e’ : Gt Efoeiigs ForH ST ©

S5 T ey fefre nRar A A, e @25 @, 999, T
APS FHMCTT (FCG T TR WSCTO] O FHA & wT T I
W?Wﬁ:ﬁ—fﬁ?rﬁmq el FaC0 AT @R =T M-1Efs, s, o7 @
Wﬁmqewma%mmmewwawﬁm|
4T, TRITCF HSCTOR NA-MF 2B© I AP efferim efeeries
ARFET TAMICR AT ©AT I (TTHA O FACS MG |

TREifE

Q. . (R (005) | W=HE afozTa Tolfge ¢ TF o @fFe’ | WP RF© |
T : . Tfewm | ST G, 5Tl |

FE AT (S5b0) | BIRCSF Fo7-2fSTT | TR G & 2fear, Taifafa |

TS (AT 8 TAT AT (Sp50) | XN M7 TG | Tfeo[S TEAT, Il |

A BRI (006 | W@ oo 0% 4= | WA RF© | WS « W, Wfem | e
WA, BT |

OIS (S6b0) | OFO TG | FPMF @ T, JR¥oW AVIAIGI | FI9@ FHI , T |

I AP (S559) | OO FoF LRIF T | T (ST 2ZCS6 FWOT,
FEI |

B FEATAER (398 ) | Gegaraiaraier | W : ¥, 7. IR | I2999F |

AR TG (So50) | I FOT 8 FrOa13T | 53 ey 7S 7, T30 |

Graham M. Schweig (2005). Dance of Divine Love. Princeton University Press, New Jersey.

Kapila Vatsyana (1983). The Square and the circle of the Indian. Abhinav Publication,
New Delhi.

Nayana Jhaveri (1979). Guru Bipin Singh. Munipuri Nartanalaya, Calcutta.

Nicola Savarese & Eugenio Barba (1991). A dictionary of theatre anthropology : The
secret art of the performer. Routledge, London.

Nupur Singha (2008, August 23). Indian Monipuri Dance : The first position for munipuri
dance. Retrieved March 8, 2016, from Youtube: https://www.youtube.com/watch?v
=500z1GPreT0

Tadashi Suzuki (1985). The Way of Acting : The Theatre Writting of Tadashi Suzuki (J. T.
Rimer, Trans.), Theatre Communications Group, New York.

ATFIPE

S GIET (3 AR 205¢) | “QOACEGTHIE ' | AFER : A, 7. &0 | Bl
ST, o< |

FRFAE (5 TR 05¢) | APTES | AFICH : HEGA FRA AR | Feole, S |

ceifs TRy (59 TR 205¢) | TRSS | FATFISHR : HEYH FRAW #1917 | IRl , Qe |

AT FRE (S0 TR 05¢) | TFSY | AFFCHE : MRAF TR 19/ | TP , Jrsrerer |

RfG AP (03¢ TR ) | AOTFSS | AFFISPIA : ARG T=N &2 | ML, B |


https://www.youtube.com/watch?v




